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Introductory Note

Valérie Gillet

[n 1983, Friedhelm Hardy published a thorough study of the early Vaisnava Tamil
nakti corpus which will rapidly become the authority in this domain: Viraha-
i, The Early History of Krsna Devotion in South India.! In a nutshell, he argues
t the normative ideology of the Vedanta system tends to reject the emotional
spect since it considers it as an obstacle to liberation. With the appearance of early
naism in the Mahbabharata and the Bhagavadgita, the notion materialises of a
deity being born as a human being, subject to time and history. The Bhakti move-
‘ment developed around the figure of Krsna, but a Bhakti which is intellectualised,
whose practice is linked with Yoga, devoid of emotions, and which probably absorbs
some of the folk material related to this deity. During the early medieval period in
South India, a movement that Hardy calls “emotional Bhakti” developed, and dis-
‘tanced itself from the well established “Vedanta tradition, early Krsnaism and its
intellectual bbakti-yoga”. Hardy proposes that it originated in the Tamil poems of
:ﬂ Vaisnava Saints, the Alvars,2 and was passed on to the Bhagavatapurana, the first

Sanskrit work to display such an emotional devotion.
A ‘ ;V

edhelm Hardy, 1983, Viraba-Bhakti, The Early History of Krsna Devotion in South India,
University Press, Delhi. A bibliography on this subject is found in the articles dealing

is corpus, especially those of E. Wilden and K. Young.

The word Alvir is usually explained as the “one who is immersed” [in god], from the root
sink, dive, be absorbed, immersed. However, S. Palaniappan considers that the term Alvar
derived from the word alvdr, which means the “ruler, Lord” (from al—to rule), found in the
akei and Bhakei texts as well as in inscriptions, and synonymous with the word nayanar,
for the Saiva Saints. See S. Palaniappan, 2004, “Alvar or Nayanar: The Role of Sound
ation, Hypercorrection and Folk Etymology in Interpreting the Nature of Vaisnava Saint-
ets”, in South Indian Horizons, Felicitation volume for Frangois Gros on the occasion of bis 70

Birthday, edited by Jean-Luc Chevillard and Eva Wilden, Institut Frangais de Pondichéry/Ecole

f ﬁ \¢aise d'Extréme-Orient, Pondichery (Publications du Département d'Indologie 94), pp. 63-84.

9


Werner Soors
In: V Gillet (2014) Mapping the chronology of Bhakti: milestones, stepping stones, and stumbling stones,
pp. 9-21
Pondicherry & PAris: Institut Français de Pondicherry & École française d’Extrême-Orient


€
] dO ,ivﬂ '
s Ofé‘l'a Tﬂmllm lieerd™ Nt
0P Wis"’avc k™, 1 Young”
1

i0
I'Cg 0% il T
mc(hO‘S‘lmC ‘qmrnﬂao ), B strO“g te ’Y_

I ' Sain
3 Gee Indira V. Peterson, 1989, Poems 1o Siva: Hymm of the Tamil

aceon, pp 190-192 A
f r‘e\'sz’rrl:x::cétilcrpal)ttcmpts, pechaps a ltele artificially, to list parallcls. |

the Saiva Bhakti corpus. See N. Cutler, 1987, Songs Of' Experience, T’(;/h_ _
Indiana Universicy Press, Bloomington and Indianapolls, pP. 47-50, 6
o he pocms and comparing the two corpora, he mentions that the Sa
brough by the Teudram poets themselves to the public through pilgrimag
aticle of Lesle C. Orr in this volume shows that this notion of pilgrim
forged only in the 12 century by Cekkilar in his Periyapuranam.

> There is an extensive bibliography on Tamil Saiva Bhakti. For more re

see the bibliographies of the various contributions in this volume deall
(E. Francis, .C. Orr, C, Schmid)
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oductory Note 1

owerful devotion between a servant and his Lord Siva are found first

of Karaikkilamaiyar, the famous Saiva poetess probably con-

e first Alvars, who sings of an almighty and terrible god danc-

in cremation grounds. Filled with ecstatic love for her god, she
him, his attributes and various appearances, addressing him
sion of his frightful aspect.

1e generally accepted chronology, the Tévaram comes after the
amaiyar. Although its dates are still debated, there is a consensus
ymposition between the 7th and the 9™ centuries.® It constitutes
 of the twelve Tirumurai which, according to the legend, remai-
iries in a cella of the temple in Citamparam. Less poignant than
ms of Karaikkalamaiyar, this corpus roots each of its decades
nainly in Tamil Nadu.’

he Tamil-speaking country saw the emergence of stone temples,

mposition of this Tamil Bhakti textual corpus. They were mostly

then built in stone, dedicated to the two major deities Siva and

ng the devotion of their patrons in stone, an imperishable—and

These temples, whenever they have an hymn attached to them,

ed in the poems, whether Saiva or Vaispava. In fact, it seems a
these Bhakti poems that the natural landscapes, the walls of the

mple is, and the surroundings in general are mentioned, often in a

nner, but not the monument itself (see the contributions of L.C. Orr

ikewise, the numerous allusions to the Brahmin community in the

oids the Brahmins attached to a temple—perhaps because of their

ding to K. Young (see her contribution).

mMOSt cases, it is not possible to correlate the temple to which a

| with the archaeological reality (see the contributions of E. Fran-

C. Schmid). In fact, one of the ways to discern a correspondence

and a site—since the description of the surroundings is often ste-

not permit us to recognise any particular feature—would be to

el between the mythological aspect of the deity described in the

iconography of the monument or its epigraphical corpus. However,

of the Tévaram edited by T.V. Gopal Iyer by F. Gros (Frangois Gros, 1984,
' Vimn]"), Institut Frangais d'Indologie, Pondichéry [Publications de 'Ins-
68.1]).
und in the twelve Tirumurai, the Tamil Bhakei Saiva canon, see Cutler
await for a scholar to elaborate a general, thorough and critical study.
ear in mind that many temples built in perishable material, nowadays
the Pallava inscription from the early 7 century in the cave temple of
graphia Indica XVII, no. 5) suggests, mentioning that this temple is made
takam), without wood (adrumam), without metal (alohan) and without
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1 to0. since the forms of Siva in the PSS Are B ‘

t often fails t00, he contributions of E. Francis and V. G
(;‘c: hymn in an inscription is n?t nf:cessari’
pyn s ached (see the contribution of
f correlation that a hymn and a temple b
ysical—a devotion to a pargj,

this attemp
found in the monument

reference to the singing ©
temple to which a Tévaram
may infer from this absence (l) ek
their own language—textuat of

deity attached to a site. : pointcd out that, in the majority of the pae

?\{orcovcr,]lt s}l_ﬁ:ilj,;;impanmm (Diz:yapra.bbam.iam), the temples ¢
s lt 16 llcs' not patroniscd by the king himself, and may thus by
prgbnbly I<’>ca'. ;cmgisl:ablc material at first. These tem-ples may have been

built part(li) ¥ it 1([1’]e Cola pcriod) as the case of the Tlrucc.eggampﬁm )
rc;ronl'cdte grcl]?;%]id examines in this volume shows, Obscurmg even f“l‘th
rCchltrn:x: established between a temple and its hymn, shifts and moveme

places can also take place, prompe

d by the abandonment of a site (see
tion of C. Schmid) or by changes in e

A'
1]

;
>

ligious pattemf1 Of;. site (see V. G
. -century Periyapuranam connects the Tevaram sites by
Erut:;:)c?:)xl ;ll];rilxlengeccitin%:%ug tléatr )thc three Tévaram Saints are said to h
ibution of L.C. UIT).
(see 'It‘(}:ec :;nptlrel?:?}?e“rcligious “landscape” of th_c‘ emergence and devglo
Tamil Bhakei, besides Siva and Visnu, two deities whosedi:ult spre::}c\is-
Tamil-speaking country during the same P?r_‘Od{"c'.the 710 t'he 9% ¢
which may therefore be considered as participating in the Tamil Bhak .
have to be mentioned. The frst is Subrahmanya/Murukan wbo had a sr
on the religious scene of the Tamil country. He is extolle.d in two of thy
Bhakei texts, the Paripatal and the Tirumurukka_rupa_taz,‘ dated to the gt
century. The deity described in these texts draws on Sanskrit and Tamil o
is Subrahmanya, son of Siva or Agni; Murukan, Lo.rd of the krfﬁﬁ’ci:,
presiding over matters of the heart—and temples dedicated e'xcluswely t
in the 88-9t century. Although the Tamil name Murukan is well knoy
literature, it is striking to find him called by only the Sanskrit and very
name Subrahmanya in the epigraphy of the first sites devoted to him
sented this deity in my contribution to this volume. i
The second figure is a goddess popularly called Durga. We find numeroy
from this period scattered in many villages of Tamil Nadu, especially
depicting a standing goddess, often with eight arms and with a bu
pedestal, at whose feet two devotees each offer their flesh or head,
i
? C. Schmid has written two articles on the goddess (« A propos des premiéres p
Tueuse de buffle : déesses et krishnaisme ancien », Bulletin de I'Ecole frangaise d'Exi
90-91 (2003-2004), published in 2004, pp. 7-67 and « Mahabalipuram : La Prospérité
visage », Journal Asiatique 293. 2 (2005), published in 2006, pp- 459-528) and contim

photographs of these slabs, in order to prepare a thorough study of this figure in tf
country. For an example of this goddess in a temple, see fig. 15 of my contribution,
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Pallava pcriod in Mah;a—

sometimes depicted in temples, especially ks (one of the “five rathas’)-

balipuram, and has a shrine exclusively dedicated to her

>
s ¥

i kin
extent in this region. An epigraph inscribed during the reign of the Pallava King

lab in front of the
Kampavarman (second half of the gth century) found on 2 :}:‘) r::cor ds the offe-

a de

anva temple in Mallam (Guntur tall'lk, Andhra Pra L
bfi:lll;r::?hié};oddes%, called here Bhatari, of nine parts of h.lS bodyfas \terlrlnisdlzvmion
 head by a devotee who sacrificed himself, showing that this act 0 ech( e e
depicted at the feet of the goddess seems tO have been .practﬁ?e T
appears to me to be a strong argument in favour of considering this go

Tamil Bhakti movement. Ty
OFt}'}?h:zilyre;::r‘ks on the standing goddesses carved on slabs, often found in vil

i d also be
lages, lead us to consisicr another type hof Elabs, thrfc?:\;g lsitt(;:ilsst’c g?;:n‘i:::})fa e\l
regarded as an expression of Bhakti. The hero sto S R R
 warrior: they bear images, inscriptions or both, rec.o.rd.mg‘ ¥he 5 ‘bed in the
Having become stone, he is deified. This process of dn‘vmlsam?n is cscr;ktit S
Tamil Epic, the Cilappatikaram, after the death of its heroine, Kann hcan 3
XXV-XXVIII). The contribution of K. Rajan in this volume, centered on the mOIi
tuary monuments, traces the evolution of these natukal, hero stones, from the early
historical period in South India. . .

Concerning the chronology itself, one may say that there is no firm evidence,
either internal or external, for establishing an unquestionable chronology of Tamil
Bhakti. Although there is a general consensus on the fact that the movement of
Tamil Bhakidi started around the 6% century of our era, none of the texts can be
~ assigned a definite date. Even when a link can be c§tab1ished beyond doubt bctwec_n
~ two elements, such as the hymn of Tirumankai Alvar and the Vaikunthaperumal
temple in Kaficipuram, no date can be established for certain (on this corres-
ondence, see the contributions of E. Francis and K. Young). Emmanuel Francis
states rightly: “As for the chronology of Bhakti hymns, Tirumankai mentions
Nandin II once by his name [...] and refers to a Pallavan who worshipped at
~ Paraméccuravinnakaram [...], and who is most probably the same Nandin II. It
would be hasty to conclude that Tirumankai was contemporary with Nandin II (ca.
730-800), but it seems that the poet anyway lived in a period not far distant from
~ this king, because he knows precise historical details that are corroborated by other

sources.” (p. 113).

W have to keep in mind that the textual and the archaeological material face
 the same obstacles when it comes to exact dating: a temple is far from being exca-

?fi,mted or constructed in a single day, and is subject to many renovations and altera-

fb She is lengthily described and extolled in chapter 12 of the Cilapparikdram, but this Epic is
- generally not considered as a part of the Bhaki corpus.
1 See South Indian Inscriptions X1, no. 106,
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Schmid would call it. - Ay “hol he
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istic

1« acsembled here deal with South Indian Materi|, 5,
All the arnclICa ass rned with only one aspect of the Tamj] Bhakti " thOUgh %
contribution 18 CO;.Cf' lines (metrics and poetics—].-L, Chevillarg G()Vement, thCh
explore diﬁe_rcnr ' IFlea[ure only—R. Varadadesikan, TS Gangg d}; - VijaYaveney
eopal, E Wilden; 1;? eology—E. Francis, V. Gillet, L.C, Orr Ca‘fan; litey,,
Z‘pigmph}-' and jgc 11 fundamental topics such as the division be’tw' Schmid ,
K. Young) mda y is and C. Schmid's contributions) or th een.a TOyq]
1 local Bhakti (see E. Fr'ana £ sacred space in Bhake (L.C (’) y Notiop of |
scape and the construction of sacred sp e UIT K Youp, nd-
Preceding the emergence of the Bh'akt‘ikkm'(l)vcmen't,'bu‘t CCh(ﬁng morgy G
often referred to in the poems Of&r = ala arp}r:lanyar Since she witnegge, Sivay aons
in cemeteries, the article of K..Rajan de s wit fnemon.al stones, Ip order ¢y, c
stand their meaning and role in th§ carly'hlstorlcal society, the agthor ores
contemporaneous literature, the Cank@ llteraturle, z.md confronts it With the archaee
ological reality. In an attempt to outline an evolution of the.se morty e 1
the author defines four stages: the first stage is copcerned with the pgz, hai (CairS)
circle) which seems to be a heap of stone unde}' which the dead are buried with thg
second stage we see the appearance of menhirs (nazukal) associated with, buriglg.
during the third stage, the burials seem to be aba.ndc.med and very high me nhirs o
remain; in the fourth stage, the size of the menhirs is reduced. Before turning o
rituals related to these monuments, the author presents three of what may b the
oldest hero stones (nafukal) engraved with inscriptions. He explains his views on the
death related rituals according to the list of six actions given in the Tolkappiyam, o
then discusses the erection of a hero stone, its decoration and the offcrings made to
it, along with the notion of a dead hero becoming the stone itself, giving many
examples drawn from Cankam literature,

Considering only the textual domain, the article of Pandit R, Varadadesikan, to
whom this volume is dedicated, surveys Vaisnava literature according to the tradi-
tional point of view, For his presentation, the author divides the Vaisnava corpus into
two parts, based on the period they belong to: the first one is labelled “the earlier
neriod (from 2 century B.C, to 2nd century A.D.)”, and the second one simply
“later period (from 5th century A.D. to 20t centur )”. In the first part, he deals with
references to Visnu found in Catikam literature, mentioning that in this early corpus,
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ression
extolled, “we do not find any poem antercd ox} dt}:; ;-iiepMﬁyén
he author analyses the various ;Ecax}mgts ttl}':z %aisnava s

i i er to ST)

he instances which could r€ . e
a. Parasurama, Variha, Narasimha, Kgsn?zkto :1:1 "
, " .
five shrines (in Tiruppati, Madurai, Alakar ;

i tions
d to festivals related to this god. He men

i ), durin
briefly the “transitional period” (between the Z"d‘ar_ld the 5‘; cenlt)\:zlrt:scf)\r.rll)p c),sed (2n§
which the tradition considers the Eg)ic Cilappatikaram to T'tivc gkl
v D rCf;rCﬂCC . r;raﬁkaﬁ’itt]idli(::;xre :)rfl'lflf’ca}ilvérs for which
o the “later period” which opens with the lvars, ,
;e defines a Epan between 479 A.D. and 883 A.D. From the 9;‘hcei'mtry a(;tn:)vgﬁ?s
vernacular versions of the famous Sanskrit Epics are comp.osed.h lc: ?salpand +
paper gives an interesting list of 75 Vaisnava works (excluding theologic P

sophical works) ranging from the 12t to the 20* century.

although the god is
of love for Visnu”. T
could have, then enumerates t
in the Cankam corpus (Trivikram
mythological aspects the god, to
Kancipuram, Mahabalipuram), an

Exploring the traditional metrical system, ]car.l-I_..uc Chevillard ventfuro:sdn;;ot etxhtz
unsettling domain of Tamil metre, focussing this time on the metres foun bt
belonging to the Bhakti corpus.'2 He analyses al:ld compares the various met N
approaches of the editions of these Tamil Bhakti texts. The author begms with a
didactical explanation of the various levels of reading such a tcxt—-mfxsxcal, metri-
cal, lexical and semantical levels—before concentrating on the metrical one. The
pedagogic explanations that Jean-Luc Chevillard gives are necessary for 2 gl.lmpse
of the complex web that the Tamil metre constitutes: he surveys and derails the
metres found in the Panniru Tirumurai for the Saivas as well as the Nalayirat Tiv-
viyappirapantam for the Vaisnavas and analyses them in connection with some of
the proposed chronologies of this literature; he defines the notion of “stanza”, of
alliterations (etukai) and other poetical techniques, and attempts to evaluate their
role in the Saiva and the Vaisnava Tamil Bhakti corpus; he gives an invaluable
insight regarding the reference to a stanza in the Naldyirat Tivviyappirapantam,
made extremely complex by the different counts in the various editions. He con-
cludes with a statement on the imprecision of the definitions of Tamil metres, and
the difficulty related to it, and announces a study in preparation on the nature of
these metres.

12 This article belongs to a series called “Srudies in Tamil Metrics”. For “Studies in Tamil
Metrics-1" and “Studies in Tamil Metrics-3", see Chevillard, 2011, “On Tamil Poetical Compo-
sitions and their ‘Limbs’, as described by Tamil grammarians (Studies in Tamil Metrics—1)”, in
Puech, Christian & Raby, Valérie (eds.), Horizons de Rétrospection—2, Histoire Episte’mologie
Langage, Fasc. 2, SHESL, Paris, pp. 121-144; and Chevillard, 2013, “Enumeration techniques in
Tamil metrical treatises (Studies in Tamil Metrics—3)”, in W. Cox & V. Vergiani (eds.), Bilingual
Discourse and Cross-Cultural Fertilisation: Sanskrit and Tamil in Medieval India, Institu,t Frangais
de T;(:;;di3c.1212c'ry / Ecole francaise d’Extréme-Orient, Pondichéry (Collection Indologie no. 121)
pp- 241-322. ’
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| detaches himself from the tradition ang pro
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cumple n the L‘(bcw me shorter in this text, and differentiage ghe |
AD. The ku.’mTpc author counts 145 kiirrus for the P‘in.ﬁkk' n
and ‘(hc P‘\KTF“‘"“WMW.: he uses this observation as an argum
409 m-["ljc’ﬁi-’:nth' catlier. He also adds that while the patron
hf-lnskzg.l;i ;m‘(hc king, God himself is the patron of 1k

P PR interprets this as  later developmeng,

m * ‘“gén;r..ltcs on Nammalvir and his poems which draw of
.1‘rnc|€n‘1‘:scly the Tiruviruttam and the Tiruvaymoli, Tn i atte?
St of Nammilvar, G. Vijayavenugopal compares Tiruvirys,
e aising the fragrance of the heroines hajr and ;
Sim‘llar SU"US]S‘; it; %anrikkétz,'ai 5, drawing itself on Kurung,
\;‘hchhka?;f aS:] 110 t.he list with a similar pattern. After a brief aale
di:t‘ the })’d{i_tikkévai and the 'comr{)en.ta-ry. on Ka_laviyal Seem
Nammalvars poems, while the Tm.lklfovazyar is probably posterior.
article with a mention of the association between tht.? hero and @ 7
poems, and the building of the Vaisnava commentaries o these j;

The artcle of Eva Wilden also examines mainly the poetry of N
akam tradition. Out of the 1000 poems of the Tiruvaymol;
identifies 27 decades that adapt techniques of the akam gene,
is associated with the god, and the female part with the devo
(1983) believed that the mullai tinai (pastoral landscape) was th
in these poems, the author intends to show that other tinai m Y
lent, and that Nammlvir employs the traditional poetic tec

yakkam, the intermingling of settings, in order to create a ne
akam. She gives examples of such tinaimayakkam in the T
secting, in which the heroine, separated from her lover, threaten
his path into the wilderness, is replaced by the girl leaving to m
temple; the mullai seteing, although not suitable to 2 Bhakti
concerned with married life, is used when the heroine appears as
Krsna; the marutam setting is used for the manifestation of the

when the god meets other women, i.¢. gopis in this case; the ney.
in the situation of sending a non-

setting, originally dealing wi
is often used by Nammalvir, transposed to the girl tormented
god, i.e. Krsna, or to the mother wondering how to cure her dau

because of the Jove for her god. Eva Wilden concludes that Namt
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e of the akam ¢radition, and “manipulates the inherited system to sult

ature and cradition, but focusses on 2
. the analysis of the

ce. She begins Wit
n Cankam literature themes, tO
d, but there are differences

ng also explores Vaisnava liter
ct: the construction of sacred spa
«ce in the Alvirs’ poems. It draws O

n of place/ space/landscape is closely relate .
i« focuses on God (the king of the puram literature an

or enumerates: i r
e akam literature have become God under the pen of the Alvars); the
nt tinai used since the

d kurifici landscapes seems O be the most freque ¢
al lands or described as “templc-mountain ; the

ed in agricultur

wrranscendent centres of bliss that break into the terrestrial realm”

virs refer to places in Northern India and they include cosmic ele-
he Alvars focusses

- notion of space. Although the notion of space for t
fu, it extends therefore sometimes to 2 pan—India world on a horizontal

, on a vertical level, connects the places of the Tamil realm with the
1. Katherine Young describes the construction of the name of a deity
a temple by the Alvars, “ramilising” the deity, the portrayals of the places
n their poems—she notes that only the surroundings of the temples are
1, not ‘thc temples themselves—and the Alvars’ system of grouping by list-
in their poems, based on what they want to emphasise. Her analyse

cads her to refute the idea of an institutionalised pilgrimage network at

although some of the Alvirs may have visited some of the sacred cen-

d she raises the interesting question of the transmission of the poems and
tenc o’f their genre. Could these poems and this genre have spread
; ‘,“grfx_ms. lerol.xgh proximity with the ndyanmar tradition? Could the
11.0 Nammalvar (already institutionalised in temples by the 11t century)
piration fm: the others? Katherine Young attempts then to unveil the
‘crxstal!lsan?n'of the tradition of the 12 Alvars and the 108 places of
onng.u.lscnptnonal and literary material, she suggests that the establish-
4 _traf:xon may have taken place in the second half of the 13t century
3 P:h::(;i rstr:lil:‘t]::g:;rn:iv};s; worfl; focu;scs ofn the 108 places sung by thc’

; rhaps from that o Pillaipperumalaiyankar. Thi

. .tl)lf) lc:til;stcl; tl'lnghthe Alvirs’ works had already il))zcn gati'lcz,cd l::d rcI;)hr:f
e t‘:)t: century, and, to arrive at this fixed sacred number, the
i, prodz ;:‘r;a;;;gc}i&ttl;n;ig‘lc list 19f safIr‘;d places found in the Sa'ints’
turies) wrote commentaries ;tl;:lmtrézt:. fidleiis) brtaseniche 1DV
 of the Saints, giving theologica o on.thc yvorks e
sang of, but still did n%t refer tgo nlo:'1 rc‘l(issc?-itggzl:)g lf;:,cﬂ:? IR L3
proper route

pilgrimage.

Orr is concerned with the sam
| ne type of problematics rel i
andscape, but on the Saiva side. Her article compgrzzc:ihior:f}[;:cts): lltd-
nta-
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otional rea . . 4
;rlliﬂpoi;:gor?r;ages of the t'hrcelhTévdram Samlt(s thYOUghbthe Tan}il zn vels tha,
beyond—described in this 12 -century wor Seem to be an artificj
Cekkilar who may be simply trying to connect “a series of dots o ,
plm'm not really described, pr'alctlcal aspect of being on the roqq NS
tioned, itineraries are sometimes @probablc, etc. The last Pt of e, dis efnen\
cerns the temples’ inscriptions ;and images. She ﬁst remarks the inscriptions r;?m
ring to the singing of Tévdram’s hymns are surprlsmgly‘ not found i, th oy er:
most often sung temples, and that they are even found in temples no¢ referreq t“n?s
the Teodram. She also observes that depictions of the Saints i the tempeq_ }?_m
are found from the 10% century onwards—do not really correspond to e | ich
poet is supposed to have with a site (from the Tévc?ram and the Periyap
point of view). Having therefore dccons_tructed the 1c.iea of a Pilgrimage O sacreq
geography being elaborated in the Téva_ra_m and Periyapuranam, Leslie
cludes with a powerful remark: “If the Téviram

. Orr con-~
Poems create an interjq, devotiop,
realm focussed on Siva, and the Periyapurinam a social geography orien

ted aroypq
the saints and the community of devotees, it s the temples, images, anq inscriptiong
that are most centrally concerned with place, and that mogt completely and ¢y,
cretely fix the Saiva saints—and Lord $iva himself—in place,” (p. 215)

tions of the qacred |

al Creg on of
: (P. 206):

The Periyapuranam and its influences is g the centre of

1. Gangadharan. His intention was to demonstrate the influen
the Jivakacintamani, on the famous Saiva

the article by late
ce of the Jaina Epic,
hagiographical Opus composed by Cekkilar,

the Periyapuranam. To illustrate i argument, he presented nine concree examples

of similarities berween the two works—the katavul valteu (invocation of the

Almighty), the avvai-y-atakkiya (the apology), the summary of the contents by

' i equal to 13 in both cases, the continuation of the

he chapters, the long description of evil presages,

the rightcous cod of warfare, the uncertainty of the women beholding the hero as
to whether he is human o

el ; » the mention of bribing the officials, and as the
final “vital proof according to TS, Gangadharan, the explanation of the act of
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jvaka-
j 7 assage of the ]
Enatinatar throwing his sword in the Perzyapuranartrlz tgia;lg—ﬁc]g’ it < 1d not
(ir-z;dmani which states that, at the time of death on the h

with both the Tevaram and the Periya:purzizmmi1 B Timccennmpﬁmi, e
particular site. Basing her analysis 0 ainly on the St ti in the Tsvaram may in
author intends to demonstrate that the ternpl-e o.f Katallrlnu.. e emple in an e
facr besthe CABYEF ctplea Tixalcc(;:@r}aftr)lpu?ﬁz J;Iil;r:;ll:;gfound on this temple,
. cal backeground, she first briefly describes . A . lin
Z(:\:C;(r:;ved ungder the reign of the Pallava, Muttﬁa.ralyar ?ni C;t{a ccl}:iisr;:cst’hrec‘gallavi
i i e of the ’
the importance of the role of an interesting gurf:l o ? rongiiding
ueen Atikal Kantan Marampavai, of whom we find inscrip : ; 1
?emples. Focussing on the inscriptions of the temple, which were mscr;)becil oorllle z
between the 9t and the 10t centuries, suggesting that the temple was aban

after this period, Charlotte Schmid notices a probable evolution of the name of the
deity, from Kataimuti to Cataimuti. The second name corresponds to 2 commc})ln
epithet of Siva, catai being the coiffure of the god, while the first would mean t cf
“ord of the fringes”. There is a Tevaram hymn (1.111) dedicated to the Lord o

Kataimuti, attached to 2 temple in Kilaiyur, in the district of Tanjore. However, only

two inscriptions from the 12" century are visible in this temple (and other un.read—
able fragments) and they do not mention Kataimuti. Since this name is mentioned
in the Tiruccennampunti temple at an early date, and continued, until the 16t
century, to be referred to in surrounding temples (under the name Cataimuti), the
author cleverly convinces us that the 1.111 poem of the Tévdram was attached to the
temple of Tiruccennampunti and not to the one in Kilaiylr as is nowadays believed.
She strengthens her hypothesis with the analysis of stanza 2206 of the Periyapuranam,
where the 37 line, usually considered to refer to a name of Siva, Cataimutiyar, may
in fact refer to the Tiruccennampinti temple. After ascertaining such an argument,
the author comes to the question of territory and emphasises the role of “intermedi-
ary” that the Pallava queen Marampavai may have played between a royal and a local
Bhakti, supporting the merchant community while the Pallava king relies on the
Brahmins only. Charlotte Schmid concludes with some iconographical remarks,
based on the standing Vinddharamirti which is found on the southern face of the
tcxx?pl?, and which seems to stand in between the Daksinamirtis and the
Bhiksatanamartis, bct‘Yvecn [h,c Pallava and the Cola-period programmes. At the
gross-.roads 'of various spheres”, this temple of Tiruccennampinti has thus become
a unique piece” of what she calls “meeting-point of different worlds” (p. 277).

Tl‘wﬁ definition of these different worlds, the royal and the local, is given in the articl

of l«,nTmanu‘cl Francis. In a very clear and straightforward st;llc he annou lli'e

intention of discerning two streams of Bhakti during the Palla\;a eriod t;llces S

one and the non-royal one. The author, focussing first on royal Btrl)akti s’hovisr\?zry
)
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0
&) of B}Jakti
‘ o verses of two royal ingeps
X e commo? idea thit itsodcs developed in the Periyzl;stlf)ns (in
at the for 10 TWO EPO7 b 12 all Fing
. refe e only 12 alle .
ot i KaciPe® y Jolation: Analysing th nuel %‘rancis s}%ed referencesr?\
fichy 30 mere SRR ki corpusy e ki WS thag, £ D 8
]\(.tl : i the Ta micular Pallava ng, and that Moy mOS[
{ ¢ M

- doeS diectly jinked with the god of the templ ment-ofthe
f chets ! t‘c ence i 1! even di s OCCUrrences of Cola kings in the Lk ioney

0

. ero . Co
e 12 ieh the MO e nay 00t have been very much involved Wit P,
~mpAring allavas T a kings i 0
um.pcu ¢ that the P hat the involvement of Pgllav 88 In loca| g, t'Cal
pe concl®® inds s A€ 4 ot be considered s an historicy gy !

akd. B¢ . ooyrdnam ShO ¥
Bha {in the Pm)ap"’f”' centuries after they are supposed to have takep lnce_

i q few < : oly

(s are related & - fumous 1EXC 83 a proof of their involvement ip ;! '
ce dismisses € - -ure, the author ventures into iconography. Wampc
clate the images in the Pallava temples gng lr}l]g
¢

: ep
oLt To comp
of Bh;d\tl. ndency 0 5 7ok
<« the common €< ? Tidram, he considers depictions of tyy devore
4 €S
ples, Le

e in the local Bhal{ti as vycll as in P:fllava tem
cho have 20 importan dP Jeduces that there is 0o lndlspl’l,table evidence thyy Pally,
Candesa and Ravand, 21 knowledge of the Tévd.ram (p. 119). In the last pari

the sites 0 Tamil Bhakti and their royal donations, we reach 4
which focuses on | od 0T Oy&l Bhakn sphercs alm.ost encounter each other-
point where the ffJY e fou od in temples mentioned m' the Tévaram, e, lOCai
wver. the author continues ©0 doubt t,he merging of these two, o least
temples. Howeveh, i that the donations by kings are found only from the ga
at an arly datz, argd that their secondary queens, the “country queens” (reine; 4,
century omwards, an have many mOre epigraphical sources than of the kings thep,-

ir). of whom we N : :
terlras%m gy b ol jeda major role in initiating their own donations.
selves,

Beyond the Vaisnava and Saiva religious movgm;ntS, Wai/trllIWhiﬁh ";10“ Ofl tﬁc abgvc
ricles are concerned, the cult of Skgnda/Su rahmany : il (I“Jl lourishes dt_mng
the same period and in the same region. My own contrnhut;)on eals fwnth tl_\c site of
Tirupparadkuaram, near Madurai. The main tem.plc at the bottom o [h'c Inlll is now
dedicated to Murukan, and is traditionally considered as the first of his six sacred
sbodes in the Tamil-speaking South. After giving a brief analysis of the ancient and
medieval literary data related to this site and to this deity, I present a detailed
account of the archaeological material. Two inscriptions, one in Sanskrit and one in
Tamil, record the foundation and the renovation of the cave temple (which consti-
tute the heart of the temple) at the end of the 8" century, under the reign of a
Pindya king. The cave temple was originally dedicated to Siva and not to Murukan,
Therefore, if a cult of Murukan was practised on this hill in the first centurics of the
common era—of which we have no remains —, the cult of Siva was introduced in
this place at the end of the 8" century, a period which saw a significant development
of the Saiva cult in this region. In the last part of this article, T briefly attempt 10
map the religious movements and shifts through the analysis of two of the Tevaran
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hymns attached to this site, through the observation of the inscriptions in the main
temple, and through the iconography and the epigraphy of the later Saiva cave
temple on the southern side of the hill, opposite to the main one. Although the data

remains vague, we can situate the shift from the Saiva cult to that of Murukan
roughly between the 12th and the 15t centuries.

The articles in this volume, although addressing fundamental questions of the
South-Indian medieval period on sacred space, landscape, religious movements,
political influences, metrics and poetics, exploring textual and archaeological corpora,
transmitting the voice of the tradition or breaking away from it, contribute more or
less closely to the debate on the question of chronology of Tamil Bhakti, analysing
one of its aspects: as the title of this book suggests, each article highlights a mile-
stone, a stepping stone, or a stumbling stone in mapping the chronology of Bhakti.



